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The great pictures are made 


KODAK 


MADE IN AUSTRALIA TO SUIT AUSTRALIAN CONDITIONS 


e* 
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Bringing wider scape 
Kodak Retina 


Lucky owners! ... for this is their opportunit 
better. A clip-on photo-electric exposure meter 
lenses for better close-ups .. . screw-in filters f 
snapshots ...a special lens hood for better aga 
connecting lead for around-the-clock shoot 
picture-making possibilities of your Retina ca 


Metraphet Exposure Meter 
(Special Retina Model) 
Compact and reliable—so handy when clippe 
on to top of Retina camera and need not b 
removed during use. Has three ranges—norma 
low readings and indoor (with ampl 
element attached). Regulated on A.S.A 
Din ratings for readings from 1/500 se 
100 secs. Satin chrome finish, leather 
Price £11 


Umplifying Element fox 
Metraphet Meter 


A special aid for use in conjunction witt 
meter to permit extra sensitive readings 
to meter as shown in illustration. Supplied w 


Cuaitiary Lenses 

Invaluable for extending the focusing range 
Nill. With NI the focusing range is from 354 
11” to 82”. Each lens is set in a screw-in ct 
case. For Retinette and Retina cameras | a 


Filters 
In a selected range of 5 colours—yellow, gree 
individuality at the fingertips of the Retina 
mount for security and convenience; suf 
For Retina | and la with f 35 ler 
Other colours, £1/12/9 each 
For Retina | and la (f 2.8 lens) II 
Other colours, £116 6 each 
Filter Kit for Retinette (comprising 


Lens Hoods 


All-important to the Retina owner for shot 

and black-and-white. Each is attractively f 

milled inside to minimise reflections 
For Retina | and la with f/3.5 lens, 13 2 
For Retina | and la (f 2.8 lens), | 


Flash Gun Connecting Coud 


Puts your Retina camera on 24-hour duty 
camera shutter with flash gun through n 
For Retinette and all Retina camer 


Salle Triped 
A ‘must’ for copying or 


Complete with cross heads 


column is also available. Pri 


From Kodak Dealers Everywhere 




















xcellent camera even 
xposures ... auxiliary 
phasis and drama in 
ctures...and a flash 
hing to extend the 
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r purpose be specialist or ‘ditterent,’ there 
} . - 
sinoculars to suit your every desire 


or holiday-makers, tl Ross range 


FOR MOUNTAINEERS... 


Next t ‘ vision, the mountarmeet 

! weignt hence 
latest addition t 

range It higt 

systen provide ex 

ind critical definition 

vh its lightness in weight (19 ozs.) and 


permit it b carried all day without fatigue 


Stepvue, 8x 30, Centre Screw Focusing 


FOR FISHERMEN... 


Crystal-clear VisIoT -the lifeblood of 
fishing and whaling fleets is so charac- 
teristic of the “Steplux’’ that it must be 
used particularly out-of-doors at night 
to be appreciated. This all-important 
factor 1s due, without doubt, to the incredible light-gathering power 


of its ““coated”’ leases and prisms. 


Steplux, 7x 50, Centre Screw Focusing 


FOR HOLIDAYS... 


Popularly known as the “all 
purpose model in the Ross 
Binocular range, the “‘Steptron 
1 ideall suited to the demands 
of the holiday-maker . . easy t 

turdy construction and of convenient range and 
snape allow it to ft snugly into mas« iline hands 


be pocketed or put into the handbag if so desire« 


Steptron, &x Centre Screw 


SPORTING EVENTS 


goers and sporting 
seldom deterred by 
it is essential that 
be 100% efhcient 
ir conditions hence 
y of the slightly extra 
larger object glasses of the “Sy tey ruva” a binocular 
quick and easy recognition of colours and com- 


ynsiderable distances without any sugyestion of strair 


Stepruva, 9x 35, Centre Screw Focus 
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there’s a mode! 
lor every purpose 





FOR NATUR: 


St 


OPTICAL RETAILER 











ACTION of the FIXING BATH 








At THE COMPLETION of development, in addition to the developed 
image consisting of finely divided grains of silver, the emulsion contains 
all of the unexposed and undeveloped grains of silver bromide. These 
are still somewhat sensitive to light, and if light (other than safelight) 
were allowed to act on a film at this stage these grains would also turn 
black and cover up the image. Therefore, in order to make the image 
permanent, it is necessary to “fix” the film by removing all of the 


undeveloped silver bromide grains. 


Fixation is Accomplished 


. .. by treating the film in a solution containing a fixing agent which is 
capable of dissolving the silver bromide but which will have no effect 
on the developed silver image. The fixing agent in universal use to-day 
is sodium thiosulphate or “hypo.” Hypo forms a soluble compound 
with silver bromide, but has practically no effect on the silver image. 
Thus, when an exposed and developed negative is placed in a fixing 
bath, the milky portions gradually “clear.’”” The silver bromide grains 
dissolve, and all that remains is the developed silver image. See diagram 
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(1) Lateat Image. (2) Partially Developed. (3) Nermally Developed. (4) Fixed Out. 


Acid Required to Stop Development 


] 


Although & plain solution of hypo dissolves the undeveloped crystals of 


silver bromide, it would not be entirely satisfactory for practical use 
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When a film is transferred ¢ 
carries with it a considerable a 
plain solution of hypo thi 
all washed out of the emul 
would be very likely to red 
been dissolved by the hypo 
developing agents, which 
protect them, would unders 
which would stain the film. Thet cid 
to the hypo solution in order ¢ 
immediately, thus preventin; ling the 
danger of fog. The weak acid ( tic acid. 
Necessity for Sodium Sulphit 
Unfortunately, when a plai 
decomposes and liberates ve: rerore, it 1s 
necessary to add sodium sulphit ft le 
position by the acid. The sulphit loured 
developer oxidation product t fr 
Stains. 

Thus, the simplest practica VI phite 
and acetic acid. 
Alum as a Hardening Agent 
It is often desirable to harde: 
prevent excessive swelling or particular 
under summer conditions. It 
agent to the fixing bath, s 
taneously. The hardening age 
which is added to the 
sulphite. 
Boric Acid to Increase the Us 
As the fixing bath is uss 
chemicals carried in by tl 
ually neutralised by tl 
which baths containi: 
satisfactorily is rather li 
does not harden and the 
neutralised too far 
renders the bath usele 

APE 








s used in the developer.) However, it boric acid is added 


ot thi the quantity of developer that can be added 


, ; 
ery considerably increased 


othened 


fixing bath 


DE ivoided 
acid, an 


added to 


preparation 
even more 


iretully, partic ularly 


Time of Fixation 


, 
Dati 


after 


muKY portion 


Owes 


ther. Theretore 


agitated from 


\ , 
the point wl 


ts ability 


ensitive to this staining and tading 


ind plates. Also during fixation, 
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Acid Rinse Baths 





The Photographic 
Societies 


Club reports should normally be written to cover club events 
of the last twenty days of the previous month and those of 
the first ten days of the current month. They should always be 
written up immediately and posted so as to reach “‘The 
A.P.-R.”’ not later than the 13th of the month before publication. 





CAMERA CLUB OF SYDNEY 
Incorporating The Miniature Camera Group 


26th February, saw the occasion of a 
slide-illustrated lecture on Photograpiny in 
by W. Gale, A.R.P.S. The lecturer’s pleasant insight 
into the immensity of the 


pondering on man’s insignificance. The 


Puesday, 
Astronomy 
universe left the audience 
problem of 
photographing moving bodies, such as stars, entirely 
dependent on their own extremely weak luminosity 
that necessitates exposures anything up to SIX hours, 
prov ided further food for thought. 
lith March, 
vas scheduled, attracted a good display 
B Grade. Awards 


The ev 


competitior 


ening of for which an Open 


of prints, particularly in were as 


follows 

A Grade—1!, K. D. Hastings; 2, J. M. Galbraith; 
3, C. V. Jackson and M. J. Wright (equal). 

B Grade—1, D. McWhirter; 2, B. 
Friend; HC, B. L. Gibbons. 

Mr. Henri Mallard, who was the guest speaker for 
the evening, kindly 
of judge 
spoke on Print Judging as well as giving a complete 
criti 

Points from M1 


consider tech 
1 


Stavely; 3, L. 


consented to act in the capacity 


for the above competition, and afterwards 


ism of all entries. 
Mallard’s lecture Firstly, to 
; secondly, a print should 
and thirdly, composition should play a 
large part in prints. He further 
Principalit makes a print attractive, 
Mood, he said, 
added attraction w for the 


diffi ilt to cony \ and 


were 
nical excellence 
carry we 
exhibition defined 
which 


ity as that 


giving it a dominant note. was an 
artist, was extremely 
otten over- 


better 


which was 
exaggerated \ hin The 
able to por 


photographer 1s 


mood. Trimming, essentially consist- 


ing of selection and rejection of all extraneous matter, 
hen composing a 

uld not be allowed 
atter. Of 


there 1s 


print, in that any 

to compete 

subject mz 
thout 


import also, is 
ittle o no 
vith an exhibition photograp! 
briefly on Constructive Criticism 
ictive Criticism. A vote of thanks was 


hearty acclam m MLG.W 


ra spoke 


THE MANLY CAMERA CLUB 
, t ‘ r “Colour Nig 


wn 


Set 
Members 


Symonds ot 


were 
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Society of N.S.W., who acted as judge. The results 
were: “A” Grade—l, J. J. Waterer (8 pts.); 2, 
F. B. Solomon (5 pts.). “B’ Grade—1, E. B. Coker 
8 pts.), 2, A. Patterson (7 pts.); 3, E. Were (6 pts 
The club also fortunate on this evening of 
having a notable visitor, Mr. J. P. Carney, of Griffith. 
Mr. Carney gave an impromptu talk to members, 
relating the experiences of his early days in photo- 
graphy, how he came to exhibit his pictures, firstly 
in A.P.-R., then in Australian exhibitions, and lastly 
in many salons. Members were fascinated 
by the frankness of Mr. Carney’s talk and of the dis- 
cussion of many of his exhibits in the A.P.-R. As 
a word of advice, he gave this moral: “‘Hard work 
by the individual and the application of advice given.” 


was 


oversea 


Our club feels indeed grateful to both Mr. Symonds 
and Mr. Carney for this most enjoyable and instructive 
evening F.B.S 


CAMPSIE CAMERA CLUB 


The 22nd February, 1952, saw the monthly meeting 
of the Campsie Camera Club off to a good start with 
a very good attendance of both members and visitors. 
It was the first meeting since officers were elected for 
the forthcoming year, 
expected during 1952. 

The meeting set April 
expected to bring along quite an attendance, when 
Mr. K. Douglas will give a Print Quality demon- 
stration. The competition for that night will be “Still 
Life and Table-Top.’ The February meeting con- 
sisted of a competition ““Open’’ and a Hand-Coloured 
Print Exhibition well subscribed to 
and some beautiful hand-coloured work was evident, 
both in oils and photographic pencils. 


and many advancements are 


down for 18th, 1952, is 


both were very 


he A Grade competition results were: 1, R. Kelly; 
2 and 3, K. Douglas: HC, C. Hannaford. B Grade 
1, R. Freer; 2, J. Barnes; 3, J. Bremner; HC, J 
Bremner. 

The Point-Score tables are : A Grade—K. Douglas, 
51; B. Davis, 15; R. Kelly, 13. B Grade—R 
15; J. Bremner, 14; R. Freer, 14. 

Naturally, a very close finish is expected in B 
Grade, as only four more remain for this 
season. The next meeting will once again be held in 
the Club Rooms, Dispensary Hall, Campsie. A cordial 
to all R.C.G 


Greene, 


contests 


welcome is extended 


THE PHOTOGRAPHIC SOCIETY OF PAPUA 
Now in 


of Papua is rapidly overcoming its ‘growing pains’ 


its second year, the Photographic Society 


and developing into a smooth-running organisation 
With His Honour the Administrator, Colonel ]. K 
Murray, 


as Patron, the Society is rapidly flourishing 
in its 


many activities which embrace regular com- 


petitions, public exhibitions and photographic 
At the annual meeting held on 3rd October, 1951, 

the election ot held, with the 

Fitness: Se 


outngs. 
officers was followin 
results President, W. H. 
Haines Treast 
rr. F. Warren, 

The 1950-5 rl ompetiti ilts were S 
follows Advanced ° Livingston, 
15; H. Haines I 
18: S. Remfry, 

The Council has several gooc hemes lined up fo 
the future. These are the ablishment of a first-clas 
library, and t of portfolios of ¢ 


petition prints whi an be exchanged with 
photographic clubs 

Any persons intere 
Port Moresby 


our regular meetings 


welcom« 


H.A.].H 


in the 
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~. .. Alias Strobe” 





Like William 


weve! 


Mortensen,* 


} erroneous it 


may a to 


photograph electronic flash system ‘strobe, 


it is still rather like calling a spade an agricul- 


tural implement to use the term ‘electronic 


flash’; so in the spirit of ¢ illing a spade a 
have a degree of common 
le, let it be ‘strobe - Thought 
i modern innovation and cer- 
perfected during World War II, the 


utilising this 


spade and since we 
many to be 


first mention olf electrical 
phenomenon for photography occurred one 
Talbot, that 
in the photographic field, 


utilisa- 


hundred years ago when Fox 
amazing 


k out 


of an electric spark discharge for photo- 


pl mee 


patents connected with the 


uc flash tube works on the basi 
onverting electrical energy int 

U accomplished DY 
ve Capa itv condenser 


of 2.5 k\ 1).¢ 
that high voltag: 


Vvicinit\ 


direct ¢ urrent 


ibrator-transtormetr 


iccumulator, In the 


and DY a step-up U 


diarne 

and inert 

lass envelope P1V1 
a standard radi 


not unlike 


fitted in either end 
ire connected across 


usually tl 
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is such that. although the flash tube is con- 


stantly at a potential of 2,500 volts, this 


amount ot current is insufl 


cient to cause the 
gas to become luminous but at a point roughly 
half the length of the helix a ‘trigger’ is placed 


When 
point 


a high voltage pulse is applied to this 


] 


approximately 1.500 volts effect 


is identical with the application of 3,000 volts 
at either end of the spiral, since the current has 
half the 
half the 


voltage the 


only distance to travel and thus only 


resistance to and at this 


Xenon Vas 


current to pass from one electrode to the other 


overcome, 


1onises, permitting 


Lhis conductivits Causes the electric current 
main condenser to 


Orie ‘Trinh dis harge tha 


; 
stored in the surge out in 


+ 


t+ 


il] space OF time 


to pecome 


of such short 


Darely na time to register or 


human eve \lost portable l 
Australia are 


ot one ten-the 


isted as hav n 


muusandth of a 


specially deve loped ultra 


enable photographe rs KE pl tures 


equivalent exposure of th nillionths 


j 


second 


Strobe units are rated 


us cousins 


prete Ee 


terms being svnonomous 


a 60-joule untt. its lig] vill be 600.000 


{ 


watts for a duration of one ten-thousandth of 


a second; and by simple interpolation we find 


that this equivalent to 60 watts 


second, whi h, aS Vou Can see sal 
weak light. So, if the photographer 


conversant with the limitations and charac- 


teristle sol strobe he iS enabled fully to employ 


its advantages and minimise its disadvantages 


Not much light’ some will say, but in ordet 


would mean the size and weight of the power 
unit would have to be increased out of all pro- 
more efficient con- 


portion, and until smaller, 





Fig. 


An Australian-made Electronix 

Flash Outfit (60 joule) shown 

attached to a twin-lens retles 
camera. 


densers can be designed 
anomaly. Because of the 
many people are inclined 
strobe is much more powert 
consideration the extremel, 
the flash; but recalling tl 
posure, E=I™T, the 
tensity by ‘Time and 
instance will serve t 
clearer 

Being fully cognisant ot 
we can make full use of the da 
the light which, in the mai 
suited for portraiture, chil 
photography, action occur: 


distances, and a _ varie 


scientific photographs With cor le unavoid- 


ment, negatives made with it is 

lack the harsh contrast known a: levelop- 

whitewash’—a_ condition usual it is not 

with over-exposure in normal flash p to the 

graphy. e understood 
[rrespec tive of their manu ormal 

electronic flash outfits employin; lor 

tubes will have approximatel 

output for a given capacity 

some manufacturers’ claims 

for their units may be somewh 


in light of practical tests conducted | 


APRII 





Fig. 3 


The original was a 10x magnification from a strobe 
negative made with shutter set at 1 100th sce. at 
f£ 16 on Kodak Super-XX filg; distance from camera 
to subject was 5} feet. Déveloped in Kodak De- 
veloper D-23 plus 50°, the film shows a certain 
amount of graininess due to over-development but 
not so much as to be objectionable. 
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Fig. 2 
This photograph was made with a shutter setting o: 
1/100th sec. at f 11 om Kodak Super-XX film; a 
30 joule strobe at camera (7 feet from the subject) 
supplied the lighting. Film was developed plus 50 
in Kodak Developer D-23. 





Fig. 4 


Made in a strong summer sun- 
shine that cast dense shadows; 
the lighting ratio of highlights 
shadows was effectively re- 
duced by using fill-in flash 
with a 30-joule strobe. This 
synchro-sunlight system results 
in a much better balanced 
lighting. Exposure 1 100th 
sec. at f£/1l on Kodak Super- 
XX film, K2 filter. Developed 
in Kodak Developer D-76 
(two bath formula) to reduce 
further the contrast. 


perhaps more suitable for their parti ed, as the other 


method of printing, but in the main the { in area the 


going will be found quite suitable fo: 1 opening ng exposed, 
majority of strobe users ft] e area would 
Synchronisation is easily accomplished photo- 
Compur-type between-the-lens shutters 
not so with focal plane shutters, as these mair f a focal 
consist of a rubberised fabric blind wit I ss contact 
of varying widths usually commencing e side at a 
an opening the full size of the negative pening and 
and decreasing in width by approx ng position 
half the previous area until the faste 
about 1/1000th second) is represented 
slit about one sixteenth the width of thx 
aperture. 
Since the blind travel 
speed, a snail’s pace 
lightning-like flash of 
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difficulties, | ause the extremely brief flash 
can have relatively long lag either side of 
the peak of the sl 


snutter opening 
The 


peed for strobe might be | 


and still be in 


perfect synchronisation most commonly 


ised shutter LOOth 


second : ten 


this represents a period ot time ot 
being 


the 


unit 1S In 


milli-seconds a milli-second 


thousandth second), while 


dur ition Of an average strobe 


vicinity f 1 10th milli-second (1/10,000th 


LOO times 


flash, 


second thus the shutter is open 


longer than is necessarv to record the 


ind therefore it is of no importance whethei 
sation 1S late or early SO) long as 


vithin§ the period of the shutter 
ypening 


Many writers in 


recommend strobe 


various technical 


for use with davlig 


olour films and, in truth, it is an excellent 


illuminant, though some photographers have 


ind rather Loo 
Although it is 


recomimne nda- 


results little ‘cold 
Kodachrome film 
here to give specili 


| 


colour corres 


! 
pr SSTIDIC 


t for the use of tion filters, 


lons 
those interested in experimenting are idvised 


o trv the CCO05-Mifilter to make 
parencies somewhat warmer in colour 
Lhe 
films are 
have 


nterim, 


manufacturers of the various 
still making tests with strobe 
their findin 


should read the 


not released 


readers individual 
recommendations packed with each colour 


film, since the colour response varies slightly 
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Fig. 5 


Candid and wedding photo- 
graphs are almost the exclusive 
precinet of strobe photo- 
graphers, and the results obtain- 


able 


systems of illumination, as this 


seem to rule out all other 


example will show. Exposure 
1 100th sec. at f 16; distance 
of 5 feet. Developed in Kodak 
Developer DK-60a 


could have 


plus 50 
This negative been 
normal time, as 
blocked 
print does not show 


detail in the 


developed for 
highlights were a little 
up—hence, 
quite enough 

This is a straight print 
paper 


whites. 


m grade two without 


dodging or 


\! \ 


Kodak Film Speed Indices 








PABI 
Rated Output of Typical Portable Electronic Flash Units 


available in Australia. 








LABLE ¢ 


Exposure Guide Numbers 











with each batch 


the best guid 


For those 
ber System te 
is in order. H 
index for the } 
A. the light 
unit in 
Opposite 
with these t 
The 
various units 
right under tl 
exposure guide 


as follows: Wit 


Leaves fron 


If anyone sho 
vaseline does not 
scratches, he should cle 
a wipe ol carbon tet 


dip it in glycerine 
wich it between the 
ative Carrie! 


remove tne 


By the way. on occas 
dry one may notice 
them—a problem 
by washing. This happ« 
day and I subsequet! 
to the after-wash rins 
the solution havin 
less steel tray , it appeal 
not be made up in 
However, a rinse i 


the ‘fur’ and the 


Monday 


We were talking ; 
Jetty, quit , 
lights wert x I I tie 

posure 

In exposure was ssary |! l 
of prints. “‘Surely,”’ mused ee 
is Ola predominant 
sequently lighter 
correct to give tne 
“normal” 


print Ll 
would result in an 
That one had 
Queer how a little 
looked. Brief reflecti 





Leaves from a 


Studio Diary 





Monday 


Being somewhat of an impatient nature 
concerning darkroom work, I have become 
quite a tyrant for correct negatives which 
will require a minimum of local control in 
printing. I try to obviate this by careful con- 
trol of the conditions and lighting at the 
moment of exposure. Sometimes, however, 
this is not always possible, and this morning 
David was showing some annoyance at the 
difficulty he was having with one particular 
negative. | am naturally lazy enough to use 
my hands in any shading and dodging neces- 
sary, but David, always on the lookout for 
achieving different effects, has been develop- 
ing a tremendous interest in cutting holes in 


cardboard to and 


print-in making 
shapes out of cardboard to hold back other 
areas during projection. His behaviour and 


attitude this time made me feel a little dif- 


areas 


fident and it was not long before I was standing 
at his side. He depressed the foot-switch and 
pointed at the easel. It was a fashion shot, and 
somehow ot have fallen 


other it seemed to 


short of its original intention 
“The David 
snorted, meaning that I had spoilt the picture 


background is too busy,” 
by having too much depth of field on a back- 
a pattern of branches. Whilst | 
digested this reproof, he added to his oppo- 


eround of 


brium by saving that he ‘“‘thought you would 
have known better than to stop down when the 
I had 
made a slip and admitted as much. The fact 


the background was so obtrusive.”’ Yes 


was that his method of holding back the back- 
ground pattern could never be successful be- 
cause lightening its tones only attracted the eye 
to a greater degree, and so detract from the 
**Look, get a sheet of cello- 
phane from down in the studio,” I told him, 


basic subject 


and when he came back I placed the cello- 
phane on the easel and with a pair of scissors 
cut out the shape of the model. ‘“There you 
are,”’ I said, “‘go for your life.’ For the next 
half-hour he was happily engaged in pro- 
ducing results, and I must admit that I was 
surprised at the success of some of them. With 
varying degrees of crinkling in the cellophane, 
varying distances from the paper, and vary- 
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ing strengths of print combined with mani- 
pulation of densities, we had quite a set of 
which 
points were that the subject remained sharp, 
but that 


prints from to choose. The essential 


interesting distortions were to be 
seen in the background 
Tuesday 

A word 


don’t do a great deal of mounting here as 


about dry mounting—well, we 
unmounted prints are actually more conven- 
ient for most commercial houses. However, 
when it happens that a quantity of mounted 
prints is required, as at present, something 
like a mild panic reigns. Out comes the iron, 
the tissue and boards and an off-the-record 
council of war to meet possible pitfalls. As 
mind, | 


some of these remain fresh in my 


am listing a few practical hints, 
a) The 


sizz’ when touched with a wet finger. 


iron should be just hot enough to 


lhe Ademco dry mounting tissue should 


fs” smaller than the 


print on each edge 


be cut to about 


When tacking the tissue to the back of 
the print make sure that this margin is 
preserved at all sides—otherwise there 
is a possibility that the tissue will show 
when the print is mounted. 

When the iron is applied, do not omit 
to place a piece of thin, clean paper 
between the iron and the face of the 
print. A sheet of ordinary writing pad 
paper is ideal. 

The iron should be applied with as 
much pressure as possible and left in 
contact for 15-20 seconds during which 
time it is gently and slowly moved o1 
oscillated about 3” each way. At the 
of the 
iron to an adjoining area of the print, 


end 15-20 seconds, move the 
and repeat the performance. 

If, after lifting the iron, the print shows 
a tendency to curl off the mount, replace 


the iron. As soon as it is removed hold 











the print down on 


1 the ca ith for the 
about ten seconds, using a clear esults follow 
kerchiet wrapped around thi mmendation. There 


This will allow the tissue to minutes 


enough to hold the print firn 


irm™ ion, Or, 
e it takes 

Wednesday 

David was browsing through a 

prints coming off the glazer. | 

my own corner and only paid the \ t copies the 

attention to the few muffled snort et of ques- 

from his direction. Presently | é was glad 

aware that the snorts were becoming loud t dicated that 

and suddenly he burst out in def 


ng in the 
challenge. “Do you call these prin rstand.”’ she 
called out in his own democrat ncrease the 
“they’re ghastly. I’d get into a terril 1 extension 
if I produced anything like this yupled 


Feeling that he was probably 


his occasional high-spirited moods | hherish 
asked which were the prints he was example 
about, and, turning round, noticed he | object 
handful of glossy prints I had made = 
from a negative copied from a Koda e image 


I had a look as he boisterous 


rht ( lose 
under my nose. Surely enough, s anes the 
> Pe att. } he 
them were pretty bad. The ire sharp 
have ever discovered personall — 
that is yellow in colour and ma - ) 
at any spot on a print, due ) ect ex- 
j . » he stair leene 
agitation in the fixer. The stain deep peng ee 
strengthens when the print is glazed. | ene 
is 
somewhat at a loss, | ivain cont 
Technical Service officer The 
many types of stains coming fro ASC 
causes, came the voice t author 
the telephone. ‘“There is on l 
strong a fixing solution; it mp 
a tendency to redness in the half-t ) 
and loss of detail in the higl } 
is 
margins of the print remair on tek we 
unaffected. A mild bleaching a 
cause.’ 
: 1 in two 
Phis fitted the case perfectly and | 
: ; above 
my error. Thirsting for additional kr 
imeter 
I was prompted to obtain a little m 
. e en WY 
the going was good \ 
the vellowish mottled 
sno the 
to using paper which is too old . 
keeping the print for too 
developer.” I replied, “So far we ). That 
talking about prints; does that m finity or 
that negatives could lose rradat rking at 
being left too long in the fixer bellows 
strong fixing solution? 0. The 
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difference between {/10 and //20 is 


stops, 7.¢., 4 times difference in exposure 

I gave time to further thought on this and 
said that I thought it would be 
gave full that 


approach, rather than fill her mind with the 


if she 


VISCI 
consideration to method of 
second explanation. However, another w 
looking at this question is by application 
If light from a 


AK, 


of inverse squares 


e falls on a plane surface 


A 





K 


sured 


alt AK ma\ be mez 
in exposure meter, and may be expressed 
per square 1oot If AK 
that 
and reflecting the 


f hoht 
Or igen 


iin intensity 
square foot In area square toot is 
hight 
P within the APK 
now AK s moved twice the distance awa\ 


from P to AIKI the from P 
L 


: , 
absorbing radiating 

, 
iron 


angle However, if 


rad ating 


light 


A 








within the angle APK is spread over an area, 
one side of which is represented by LM. The 
LM is length of AK and 
therefcre represents four times the area. Since 
AK 

AIK! 


vould receive whilst 


side twice the 
AIK1 in its new position, it follows that 


hgnt it 


one-fourth the 
at AK 


extended to am 


receives only 


This may be 
ases and expressed asa law 
The 


surlace 


intensity of illumination on plane 


from a point source of light varies 


inversely as the square of the distance 
between the point source and the plane 


surtace. 
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If we regard our camera lens as the point 
source of light, we have a formula to 


give us correct exposure adjustment for an 


now 
degree of extension 


Friday 

I arrived at the studio rather late this 
morning, and in response to my cheery good 
morning received somet 
David 


hand and an order slip in the other, and with- 


hing of a grunt from 


He had a negative envelope in one 


out wasting time got down to tin tacks 


‘*There are six 16” x 20” prints to made 


from this negative.” he said, 


hanged if I can see how vou can expect 


good print Irom a negative 1f someone insist 


on walking on it first.” 
Phat certainly took some thing of the sunni- 


After a 


negative from its 


ness out of the morning moment's 


nesitation I withdrew the 
envelope and examined by the open win- 
dow. ““Walkingz on it,”> was David’s « olloquia!l 
way of negative had 


pointing out that the 


been badly scratched; by whom and when, | 


“Vaseline, 
‘Has Bett 


did not know, but there it was 


I said, handing it straight back, 


started on morning tea vet 
This littl happy thought had nothing for 


him. His blue eyes just gazed thoughtfully at 


me, a tinge of hostility showing. It was a look of 


meditation too, as he turned things 


ove! 


‘] gather you suggest wiping it with 


Vase- 


line,” he said, “‘we haven't any, and if we had 
where do we go from there.’’ David’s momen- 
tary thought was for preservation of the 
negative, and secretly I thought a lot of him 
for that, but it was not until I had dragged 
him off to our morning ‘cuppa’ that I let go. 

‘Now don’t worry,” I said, “‘just remem- 
ber that a wipe of vaseline will prevent that 
scratch When have 


finished that run of prints you can wipe it off 


from printing. you 


with something-or-other.”’ 
I realised that my concluding remarks were 
not exactly helpful—just flippant—but | 


remember what the 
David brooded, stirring his tea until Betty, 


couldn’ t solvent 


was. 
handing round the biscuits, came to light with 
one of her flashes of feminine intuition. ‘I 
burst out suddenly, ‘“‘carbon 
.° **Tetrachloride—that’s it!”’ said 
David. *“That’s the stuff you recommended for 


cleansing before.”’ And on he went concerning 


know,” she 
trichlor 


something that had happened about eight 


months ago Concluded on page 207 





0. Truchanas 


australian la ndscape 
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M. Farrawell THE GHOST HOUSE 


—_ 
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K. Douglas TREE TRACER} 
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B. I. \icholas MORNING 
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F. Lewis MIST IN 
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E. A Malone SHEPHERD’S DELIGHT 
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S. i. (pell TOOWOOMBA RANGE 
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TUGGERAH LAKE 
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Molly Lyons RISING STORM 
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& S. Christian WHITHER AND WHENCE 
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# \. Jackson THERE’S A WIND ON THE HEATH 
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F. P. Hion LAKESIDE 
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E. Rotherham you yanes 
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il. Cleveland {1PPROACHING STORM 
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J. D. Johnstone », 
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Muybridge’s Animal Locomotion 





The George E. Nitzsche Collection 
of Muybridge Relies 
Vewhall* 


By Beaumont 
Through the Dr. George I 
Nitzsche, Recorder Emeritus of the University 


generosity ot 


of Pennsylvania, Philadelphia, Pennsylvania, 
the Eastman Historical Photographic Collec- 
tion has recently acquired a number of Muy- 
bridge’s original negatives and prints, as well 
as notes and apparatus he used in producing 
his famous publication, Animal Locomotion. 
Part of this material will be on display at 
George Eastman House, Inc., Rochester, New 
York; the remainder will be available there 
for study. The gift not only facilitates the 
reconstruction of Muybridge’s ingenious tech- 
nique, but, for the first time in recent years, 
records can be seen in contact-print form of a 
finer quality than the original collotype plates 
of the Animal Locomotion series 


Eadweard Muybridge was a pioneer in in- 
stantaneous photography at the period of 
hand-made _ collodion 
plates to manufactured gelatin dry plates and 
film. His work still- 


picture photography. Although the objective 


transition from wet 


bridges and motion- 
of his experiments was to destroy motion by 
‘stopping’ it, in 1880 he recreated motion by 
the intermittent projection of successive in- 
stantaneous photographs upon a screen.! He 
thus anticipated the moving picture. However, 
he used a separate lens for every photograph 


At the 


equipped to make forty-eight exposures of one 


University of Pennsylvania he was 
phase of action. The point of view was changed 
slightly on each one because the lenses had to 
be placed side by side. We must not think that 
Muybridge’s projection in 1880 was perfect 
Uhe cycle of action was brief and, due to the 
varying viewpoints, the effect was said to be 
‘not unlike what one might see from a terribly 
jolting railway train.” Nevertheless, despite 
their crudity, the projec ted pictures were 
startling in their realism. In the San Francisco 


*Curator, George Eastman House, Inc., Rochester, New York 

'Henry R. Heyl, of Philadelphia, Pennsylvania, pointed the 
way in 1870 by projecting posed photographs of slightly differing 
phases of action upon a screen 
motion, not the recreation 


This was synthetically produced 
of the passing scene. 
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IN TWO PARTS 


Morning Call of May 5, 1880, it 


that ‘a pronounced flutter of 


was reported 
enthusiasm’ 
greeted the projection of horses in motion, and 
that ‘nothing was wanting but the clatter of 
the hoofs upon the turf and an occasional 
make 
the spectator believe that he had before him 
genuine flesh-and-blood steeds.’ The Dail) 
Alta, California, on the same day, predicted 
that ““Mr. Muybridge has laid the foundation 
of a new method of entertaining the people, 


breath of steam from the nostrils, to 











Muybridge’s outdoor studio at the Uni- 
versity of Pennsylvania showing the 
battery of twenty-four cameras in the 
shed and the two multi-lens cameras that 
he used for his studies of animal and 
human locomotion. (From Muy bridge's 
“Descriptive Zoopraxography.”’) 


and we predict that his instantaneous, mag rid tated that he used 
lantern zoetrope will make the round of tl focal ith and 3-inch 
civilised world.”’ yvunts for the length of the 


The prediction was realised, but wi 
flexible and practical techniques than Mu ere placed behind curtain 
bridge’s cumbersome batteries of came tuated by rubber bands 
Marey and Edison both publicly acknoy shutter was cocked, were 
ledged that they based their work on Mu ‘leased by an _ electro- 
bridge’s experiments, and in the history i roll atch. These shutter 
cinematography he must be ranked a hronised with a circuit 
pioneer. He showed the path that others we y clockwork. A chrono- 
to follow. ‘lectric circuit and gave 


mple le ns board. 


posure time, the 
ul d the total 


The great Animal Locomotion series 
plates was produced as an end in itself 
used as a constant source of reference 
artists, anatomists, and physiologists. H 
human subjects were artists’ models eng 
in simple acts of everyday life, athletes 
individuals suffering from pathologic 
orders. For these purposes, detailed pho 
graphic records were required. Muybrid 
used dry plates 3} x 4} and 3 x 12 inche 
size. Prints from them are therefore s per! 
in quality to enlargements from motion pict 
frames, which were never intended to 
viewed except upon a screen and in moti 


All of Muybridge’s work in Philadelp! 
was done in an outdoor studio with a bla 
background, 120 feet long, divided. by wh 
strings into 5 centimetre squares. Opposit: 
the background he had a battery of twen 
four cameras. It is believed that the camera 
presented by Dr. Nitzsche to the Eastma: 
Historical Collection is one of these. It bear 
the number ‘twenty’ and accepts 3} x 4} inc! 
plates. Its construction is simple, consisting j exposing motor’ used to synchronise 
of two telescoping sliding boxes. The lens is 7's eS en ee 


if) 
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lso employed two multilens portable 


cameras set up at various points. These 
thirteen 
enses of 5-inch focal length and 


One 


Cameras 


fitted with 


wert matched 


in hes in 
diameter formed a 


the 


] 
lens ground-glass 
image for focusing; 


taking 


other tweive were 
lenses. A single plate holder accom- 
modated three glass plates, 3 x 12 inc hes, laid 


end to 
7 ~ 92 
<q X <_ 


end. It was divided into partitions 
inches, representing the negative area 
The purpose ol these portable 
cameras was to photograph action that re- 
mained 


field 


of each lens 


localised within a 


small 
A running man, for example, as he 


passed by 


relatively 


the laterally placed cameras was, 
at the same time, photographed along the 
axis of travel with one portable camera stand- 


1 


ing vertically at the end of the track; he was 


photographed at a three-quarter angle with 
another portable camera. 


One of the most interesting items in the 


Nitzsche gift is one of Muybridge’s notebooks 
in which he details of 


recorded taking the 
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plates for Animal Locomot Record numbe1 
1415 refers to the clinical study. The notebook 
is an astounding record of accomplishment : in 
twenty-four days between September | 
October 28. 18 


) ana 


35. he and his assistants phot - 


graphed 218 subjects 


with 5,837 negatives 
After the negatives had been processed, glass 
positives were made from them. These were 
cut to frame the figure and assembled on plate 
glass with a mask of orange paper. From this 
assembly, master negatives on gelatin o1 
cellulose nitrate base were printed by contact 
T he collotype printing plates were made {ror 


the maste1 


The Nitz 


albums, containing a large 


negative lavout. 


sche Collection includes thirteen 


number of these 


master negatives, many 


of which are still in 


printable condition. An album of albumen 
prints made from them by Muybridge is also 
included. These prints, richer and more de- 
tailed than the collotypes, are not only unique 


but are, perhaps, the best presentation of 
Muvbridge’s work in existence. 





Motion* 
By H. L. Gibson} 


The impression gained tron 
Muybridge’s monumental! work 
motion, is one of admiration for 
ness of his procedure and for 
variety of his human and anu 
Even today, his 781 large collotyp 
photographic serial records of acti 
1) would be a formidable publicat 
ture. It can be well imagined that 
pearance, in 1887, when printed req 
tions of photographs were still 
greatly stirred those in the field of ¢ 
illustration. His records formed th 
several condensed, readily availa! 
and also numerous zoopraxiscop 
Figure 2) as well as news release 


opraxiscepic wheel made from one of 
The general procedure adopted {i sts 


t ctions were not practical at that time. 

the photographs involved the use of came t nt of a mirror and spun the wheel on a 
z ; k e reflected images of the drawings were 

arranged in batteries beside a runway ( saa Nag Soy naan ephans 

subjects ran or walked between the 

and a special background, an electri 

ism operated the shutters in se 

addition, a camera with 12 ‘takin: 


were used by the printer since 


‘finding’ lens was deve loped at the | 


of Pennsylvania, Philadelphia, Penns 
that permitted photography from es 
one viewpoint. This device recorded 
f the horse in motion, of which thie 
initiated Muybridge’s early application 
*I}ustrated with prints fro P h. His work gave the first insight into 
iwbridge made to produce : otion. The fact that it has never been 


juipment, as a concerted single project, 
* Medica visu ast Kw k ¢ 
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Figs. lb and le: Two more examples of Muybridge’s studies in animal locomotion. 
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’ a alll —_—_— 
ee Pea A 


along the camera-subject axis without the 
shift in perspective that occurred when 12 
cameras in different locations were used 
Thus, observations could be made more a 

curately. It was also used to photograph 
action that occurred in one location, and for 
upward movements. Numerous records were 
made from three viewpoints—lateral, front, 
and rear-oblique—by employing three bat- 
teries of cameras. 

We are so used to “action’’ photograp! 
and motion pictures, particularly those 
slow motion, that the purpose of Muybridge’s 
records may be overlooked. Prior to his work 
even single pictures of a person or an anima 
in motion were rare. Muybridge’s published 
records of animal locomotion were invaluable 
to anatomists, biologists, physicians, and 
artists. Never before had these professions had 


the benefits of such a revealing tool as the 


special cameras he utilized. His records de 


alts are 


o 
4 


monstrated that all quadrupeda! 


a iatiieteed aie: sete 
° AOR... S00 . 


roved many 


postures to be 


re Muybridge’s 


nade d ring the period 


y of Penn- 
| and abnormal 
famous neuro- 
whose work 
ed seizures 
physio- 

hers were 
llustrated 

ngs trom 

the scien- 
nsylvania is 
yrds of the 
Edward 

\ large 

t ip ice re- 


iced on a 


Fig. 3: Studies that were of great 
education. Muybridge’s work covered 
labour and the daily motions of men 
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Figs. 4 & 5: Muybridge’s serial photographs showed 
a new method of studying animal locomotion 
that was much more instructive than visual 
observation could be. Shown here are typical 
phases from the wide variety of records he made 
ef captive and domestic animals and birds. 








trolley. This was then run 

cameras to take the place 
cedure of having the subj 
front of the cameras. The he 


was also studied in this fashi 


In California, and later 
Muybridge provided the 
motion pictures now made 
activities. (See Figure 3, for 
rowing, particularly, improvemen 
were indicated that resulted 
changes in classic te¢ hnique Che m 
people at work and numerous other a 
men, women, and children were pr 
before his busy cameras. 


Most of his work with horses 


is 


California. Later the Philadelphia Zoo 


Forthcoming Salons 


Halifax International Colour Slide Exhibition 
Information from: Russel E. Heffler, P.O. B 
Bedford, Halitax, Nova Scotia, Canada 


June Ist 


Inter. Photo Ausstellung Osterreichischer 
Lichtbildnerbund Salzbure. 
Intormation from: Inter. Photo A 
reichischer, Lichtbildner H 


Schhiessfach 


Arddangosfa Ffotograffiaeth International Ex- 
hibition, Royal National Eisteddfod of 
Wales. 


Infor mm: fror ' Roberts, S$ 


El Camino Real Inter. Colour Slide Exhibition 
Information ! I I 
Street, North Hollywood, ¢ 


Focus Fotosalon Amsterdam Salon 
i Mr. D June 9th 
Holl 
Shropshire Salon of Pictori 
Intormation from G \W 
Society, St. Quint 
Englar 


al Photography June 
J ‘\ : 


International Colour Slide Exhibition 
niormation trom: Berks Camera ¢ 
Weber (Chairman), 550 N r rn Slid lune | 
Pa., U.S.A. 


St. Louis International Salon of Photography 
I rmation f 1 


m read Ww 
Buildings, St. Louis Mo., U.S 


New York State Museum of Flower Photographs 
Information tror Ww. J. S 
Museum, Alba i> Feet U.S.A 


Finger Lakes International Salon of Photography 
Information tr Prot \W t 
Museurn of Hist iA \ 


Memphis Exhibition Pictoralist Salon 
Intormation tron M I 
ry Overt P ~ Ni 


American Photography Annual Competition 
ror ( ‘ Se 


ba \ 





Review of March Portfolio 





I often feel 
there are liew 
cloud 
and moods can 
Furthermore, 
cameraman has little 


tnat, to 


‘sitters’ 


fraternity, 
so obliging as 
their very 
anucipated 
other than as 


the photographic 
that 
mainly 


are quite 


formations, because 


shapes 


often be and awaited 
regards foreground, the 
opportunity to 
change of camera angle 


formation is so 


about a 
Yet the canvas of the cloud 
gigantic that the photographer 
feels that he is cramped or confined to 


Worry 


seldom 


a limited area 


The album in question, entitled simply ‘Clouds,’ 
i! 


offers us a group that is excellent in its variety and well 


bears out my initial statements. Considering the series 


as a whole, let me this 


tend to stand or fall on the 


, Some 


be guilty of one slight objection ; 
prints 


ise of clouds alone 


relates to those vhich 
Actually elements 
are necessary to help out either the title of the picture 
or its basi Let us take, for instance, the 
introductory print, A.L.G.’s “Rising Winds.’ 


readily 


accessory 


composition 
One can 
notice the added impetus gained by the in- 
clusion of the mounting sand dune and the obviously 
restless agitation of the grasses The photographer has 
wisely taken 


cloud to rise strongly from the dip in the dune or more 


a stance that allows the main movement of 
particularly from behind the lower tones of the grassy 
The w not 
be ttered 

Moving to K.M.’s ““Thunder Head,”’ I must say that 
I feel that strong dark corner to be more than a trifle 
overpowering 


knoll hole conception could have been 


Had the photographer perhaps waited 
had made several 
dimensions could perhaps 
thought pe rhaps the 
has been such as to produce an 
With regard to the foreground, 
those two conflicting types of vegetation rather trouble 
me; maybe a change of viewpoint would have been 
an improvement, moving the camera until there was a 
unity of the two. As it is the eye tends restlessly to move 
from one to the other and then to dart up to the 
aforesaid dark corner 


R.M.K.’s “Afternoon Fantasy”’ is somewhat similar 
in arrangement. Here again | feel that the top left 
corner is too dark and too definite. Luckily in this case 
the situation was saved by the inclusion of complemen- 
tary darks. The reproduction does not seem to be very 
satisfactory, but it is clear that the three dark trees 
provide a very effective balance in tones. 


few seconds, or she 
ad 


munutes oO: 
ditional exposures, its 
‘ been reduced. Another 
colour filter employed 


nave 


over-strong sky tone 


As I have often written, I feel that a suitable intro- 
duction of the human element can be most effective. 
In J.M.’s ““Top of the World” the figure provides a 
connecting link, 
and sky; in its 


isolated 


as it were, between sand, vegetation 
absence we would have had mere 
strips. The unconventiona]ly posed figure 
this by its introduction in just the right 
position. The edged lighting is also very helpful, this 
being produc tive of soft shadows that allow the figure 
} Background 


corrects all 


to blend into the leaving it 


instead of 
sharply isol 
E.G.C.’s 


nterests me 


The 4 
turning my thoughts back to the oriental 
print-makers and thei 


Marshes” is a print that greatly 
delightful 
The 
ch here the photographe r has used 
and 
What 
suggestion of the marsh 
without recourse to any caption, while the twist of the 


ability to creat 
arrangements trom the most simple of accessories. 
marshland reeds, wh 
admired, beloved 
clever decorative artists 
reeds convey the 


so effectively, are much 
regularly 


verv 
used by these 
is more, the 
about a 


reed tops, caused by a gentle wind, brings 
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By KARRADJI 


pleasant catching of the sunlig hat 
beneath. Note that just 
darkened sky has been allo 
chosen band of low cloud 
it and further the 
While than not | 
object to trees Deing placed rig tne 
H.C.’s ““Wind Whirled”’ is a very likeable 
to the general rule 


nicely off 


lower tone 


enoug! 
ved to show above 
just sufficient to em 
general feeling of move 
more often 
print 
exception 
Ihe reason for the successful placing 
hes in the periect squaring of the branches to fit the 
corner 


and to act as a central point from which the 


streaky clouds can radiat you are not alt 


ogetne! 
convinced by my 
that 


remarks, just place a 


couple 
fingers over horizontal bra 


vourself 

On page sh 
I notice that O.T. made this photograph when he 
in B Class, but that he 


reference to the editor: 
has since moved on to A Grade 
Even if I had not noticed the latter information | 
should have said that ““Wind Swept” was definitely a 
pointer towards a step up in the world of photography ; 
that is, if his future pictures conform to the quality and 
approach to composition demonstrated. Just 
enough rocky skyline has been included to offset the 
upsurging of cloud in a sky of background 
tonal value that could not have bettered. I also 
like the way in which the foreground has been relieved 
by the clever holding of a degree of middle tone 
tone effectively throws back the darks 
minor retouching job which I feel would 
quite permissible, and that is the retouching of those 
three or four spires that almost look like chimey pots 
That U-shaped divide just to their left could have been 
bridged at the same time 

*Sunset”” (G.S. that is needed for a 
pleasant arrangement. The main masses are delight- 
fully placed, and there is just enough almost unbroken 
dark effectively to offset the highlights of the setting 
sun. A point worthy of notice is those slight suggestions 
of cloud that so excellently relieve that inch or so of 
middle-toned sky at the foot. This is, of course, not the 
sort of introduction that can be made ‘to order,’ but 
when in attendance its co-operation is surely worth 
waiting for. Finally, here is an instance where the 
inclusion of a tree or trees would have upset the whole 
arrangement. 


here 


masses 


been 


this 
There is one 


have been 


possesses a | 


N.F.T.’s “After Glow” can hardly perhaps be called 
a cloud study ‘within the meaning of the act,’ but 
nevertheless its inclusion in this album is well worth 
while as a demonstration of the effective atmospheric 
effect that can be obtained by having a foreground 
silhouette. Not any type of silhouette will do, of course 

the foreground must be of a definite nature, as it is 
in this instance. A point that is often overlooked is the 
fact that the printing-in of a silhouetted foreground into 
a cloud study is quite a simple matter and certainly 
very much easier than trying to locate a suitable fore- 
ground at the time a cloud study is photographed. 
Returning to the picture under discussion, I would draw 
your attention to the interesting shape of the tree at the 
right and the fact that its value would have been lost 
had any scrap of sky come into vision down the right 
print edge. Another point of value in the foreground is 


— 











Eadweard Muybridge 
1830-1904 


(See also pages 230 237) 


Medical Radiography « } | 





significance evel 
rst pictures of me ] 


nangeda great 


ey ee, wee 
brndge,. son of Jol , c 
grain dealer Kir ; 
iowing a com! n-scl 
apprenticeship iT he 


gation probably 
after his twenty-first bir 
Linited States, chang 
nious version. He becam« 


photography am hout t 
\ Oast aS a commer pt 
LUnited State Cs,over! ( ri 


assignment that 


providing aocume! 


By 1872, Muybri« 
Bradley and Rulofsé I 
cisco. In that vear 
controversy over the gait 
wager of $25,000 between G 
who led the factior 
ground in certain gaits ti I 
MacCrellish, leader of the 
least one foot was on the g 
was here that photography, 
tool, for Stanford employe M 
photographic evidence. Howeve M 


ments, made when 1/12 secor 


speed shot,”” were only | 


> . 
Review of Mai 
the sloping nature of the 
tively produces a tee 
eye to the sun’s setting plac 
by the photographer 


position 


The title page print Ay A i 
ite print of the impromy | ‘ 
great deal of thought | I 


provements in the arranger 
ing of the three vertical stick 


crosses the line of the ‘f 
behind the lad’s head. Ar 
that these intrusions seem t ‘ 


portance much greater 
the original print—a pe 


reproduction is likel 





iphic 
ae 
1.D. It 
ni- 
a- 
e’s 
00- 
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Review of 
Contest Entries 


NOTE: The attention of competitors 1s drawn to the 
neccessity of always forwarding adequate return postage 
respect of each group of entries 


sad to relat 
derably better just 
away the ! 


the motive after-fire desolation it we 





better to concentrate on just some small 
the Murray River” did not offer a great d 


rate, by that strong overhead lighting 


NUMBER OF ENTRIES ‘ . : 
é 7.B., Waverley Fair technical results 
what unpromising subject matter. “Swan 


A/S, 32; B/S, 82; A/O, 33; B/O, 66 
NUMBER OF COMPETITORS 5 is the better, but the interest tends to 
NUMBER OF NEW COMPETITORS | amongst the numerous aerial roots of the m: 
these could be toned down: we would also recommend 
NUMBER OF PRIZE AWARDS 


a trim of 14” from the top. “Landscape” seems to 
have too much foreground interest and ; | 


i uth mberwe > if “Summe * 2 
j.F.A., South Camber HC for ummer Land suggest a trim of 1}” from the foot 


scape’’—attractive in print quality but conventional : 
as regards subject matter. For your portfolio you V.B., Goulburr “Tranquillity” is a pleasant atmos- 
might like to trim 1}” from the right and 4” from the — pheric effect, though the subject matter tends to be 
top; we are still unconvinced as to the value of land- rather distant; for your portfolio we would sugg 
scapes dominated by heavy trees down one margin trims of about |” from foot and right with a view 


SS 


Che other print seems of passing interest as a record concentrating interest. ““North Coast Vista’’ is 


only it might have been a _ better proposition to print, but appears to be of souvenir interest only 


concentrate on one or other of the figures as a more H.P.C., Goulburn Some thing appears to have gone 
definite genre study wrong with the method you adopted for the printing-i 

7.R.A., Portland.—-General handling fair, though of the clouds, the latter negative apparently having 
once again we would question the wisdom of a solid been grossly overprint 1. Apart from th 


j j . » il ) ] 
black background for such delicate subjects as lilies we remain doubtful as to the pi 
I dges 
For your album we would suggest trims from top and 1d Te bridg 
bottom with lew developing a square format C.. Haberfield Welcome 


\fraid the subject offered y factory print quality is shown 
iew of the nature depth-of-focus being particu 
irrangement, which is so dominated by parallel subject, of personal interest 
your portiol tak : rim m the t al trv k wremburr Soth pri 


i slightly s« hi rint Di rh gual . the better b 
AKIit 
quality 


pi torial picture ror rit might be con 


- “sent weak material, owu 
Welcome to th ntes c : 
one dominating element 
hether the diffusion w 
might make a somewhat darker 
ist it is un . 1 
trums of 14” from foot and left, 
intere However, 
. 1 trating interest 
y t st examples of photographi < 
view to developing your outlook ge ' Poe wry H¢ I \ustraliar Land- 
j ‘ 


’ é . I i we consider tl 1 nost promising 
E.H.B., Rosanna.—Congratulations on tw Seyi 


but the preset he haystacks wa 
ind, of « well-spent 


Pitta Cine "PS g * Vie | cleuwteathh”” dieltintach haps unfortunate, there being almost  suffici 
, their presence le remainit 
appeal could ups be strengthen , noneral coi tie: taeat 
further work in the direction of emphasising - 7 
y the strength of the hig 
‘ning Light’ , 
did not offer a g Pr | : something d 


lormation seems somewhi: 
for both print I i ry : 
4 atter ind consideration 
Che Plains 


the peren! 
would sugg¢ | , } i Award print attract 


my ; : he excellent handling 

tone with a view to keeping the interest on the 1 natter, supported by first-rate print 

listance where it belongs. The charact C4 _ Goulburr Landscape subject 

very fair result along formal lines have been photographed under dull lighting conditions, 
1.£.B., Hamiltor 


, iture’s so the vellow filter could hardly have been expected 
general grounds of I result; 


ill same we produce that desirable grey tone in the sky. Landscape 


cannot iinking that th oung lady looks most photography is a generally difficult field, but, above a 


uncomfortable iongst such rugged surroundings t is essential to develop a full degree of subject interest 


Ihe rocks incidentally should form 1 good setting for a you will gather by inspecting U I ul m thi 


cloud formatior rather ior lrama type 
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F. 7. juchenflow er So 
your current entries, th 
“Rugged Beauty.’ The 


horizon line and the slight t 


the left—-we would theret 
from the top and left. Next R 
would stand a stronger pri 


top, the scattered cumulu 
Better print quality is sho 
considered as a subject 
pictorially It might be 
quarters , making mx 
textures 


R.F.C., South Hurstvi I 


1iOWn in Current entries 


Their Thirst.” in which the 
rendered ; for your albur 
top should be taken: “Bet 


bilities, but it seems to be in the 
arrangement; you might ! 
album in two versions—one 
from the left and another fr 

Waiting’? must be consid 





E.R.C., East Keu Botl 
contrasty side: we imagine 1 
to obtain a very much better print f H 
this 1s mainly in the nature 
suggest trimming to tou 
foreground might be dark« 

“River Paddock” shows bette 





tends to run away to the right. \ 
including two versions in vo 
from the right and one with a 

P.R.C., Bishopscourt ) 
\fternoon”’ is very eral, a 

orthy of closer study, usi 
under changing lig iting cor ‘ 
scape portioho u this S 


7.D.C., Longueville Very 


in “Green Pastures,” but tl 








the decorative nature of the 
landscape perhaps a lowe 
rendered a greater impo! 
River Gums” present 
simplification might be 

ing lighting and atmospheric « 


Light’? mai on the 
interesting texture The 
recorded, but mainly of re¢ 


B.V.D., Hurlstone Part ( 
awards—the art gallery te 


We also like the \ 


] subrec 
sense of movement ga 


», and 
eliminating everything tl 
two items, 7.¢., by taking a 4 


i little from either side 


7.C.D., South Yarra.—Wek 
hearty congratulations or ( ( 
little action picture ob 
Lone Sentinel” is also a 


your Brownie camera. Shi 





recorded, but 


looking forward to vour pt 


1.D., Bendigs First-ra 


the waterfront series, the be 
For your album take a 


somewhat darker pri Nex 
Reflections,’ subject to 
ind top, with a view to mak 


subject matter. The ot! 
cial in general styl 
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appears to ! 
infinity, and 
is out-ol tox 
by numerous 
G.M., Bank 
shows 


] j 


pleasing addit 


L.G.N., Wal 


side; the 
was hardly ar 


s the 


the better, bu 


darks to the le 
that ide 1s 


} 


little with its 


spective out ol 
inder-ex posure 


tions appeal 
matter of stu 
pictorial work 


’ 
generally 


very ta 


mainly on gt 
ot ve ext 
organise a con 


in st ape and t 

what d 

otherwise plea 
M.P.., 


open entries 





having been 
by numero 
nicely recorde 
ggest that a 
exercised Ol 


Kurnell 


liffused, 


lighting 

















R.W.S., Albur **Beac 
yours, subject to a 
ind a little 
giving 
would come 


Stud is perhaps the best 
, 14” trom the right 

the top; also a shade darker print, 
““Beached Boats” 

with a trim of 12” trom the 
In “*“At the Baths” the 
should have been deferred until 


ot trim ot, say 


from 


more sand. 


tone to the wet 
next, this time 
left, to give square proportions 
moment of exposure 
* figures assumed a more pleasing grouping *Sunlit 
rees’’ is perhaps the best of the landscapes ; 
countered the age-old trouble of ‘too much of a good 


ng.’ The Murray 


the better 


you have 
Bridge subjects were dithcult 


s perhaps “Light on the Murray 


iggest eliminating 1?” trom the foreground, 
gy 


In “Murray 


interesting area, 


subject go as a cloud study 
foreground 1s the more 
im from the top is recommended 


Vargat “After the Race” is 


rs, thanks to good foreground interest 


easily the 
We 
yuld suggest you have this enlarged, taking a }” trim 
1 “Scott's 
again with a trim from the 


Point’ would come 
rent 
‘Day 


the two sailing skiff 


tron he right next, 


The trees are the best 
portion of “Gateway is Done” is interesting, 
subjects show evidence of 


mera movement 


F.R.S., Bathurst. —Glad to hear from you again. Very 
attractive print quality is shown in “‘Weather Worn,” 
ind a more pleasing arrangement would be obtained 
»y taking trims from left and foot, thereby bringing the 
ixie to its correct position at the intersection of thirds. 

R.N.T., Maroubra Bay.—Youtr entry 1s 
icknowledged, but on inspection it would appear that 
the entry does not accord with A.P.-R 


l iking it gene rally 


initial 


contest rules 
overhead sunlight and brick walls 
provide the worst conditions for child 


possible por- 


raiture 
J.M.T., Hyde Park 


(Garland on the 


We can 


grounds of 


hardly 


‘something 


go past “Sea 
different,’ 
fine print 
landscape 


lespite its somewhat confusing Composition 


juality, too Majestic””’ is the best of your 


s exhibits very attractive print quality but is 
a landscape. It is 
foreground of debris, 


study than 
and we would 
iway about |” of this and ‘tlash’ 

sand dune subject ts fair, but, of 
is one of the over-familiar ones, and .t 


is Lop 


attract the judges 


i very striking 
Back Waters 


Ss a 


version to 

again possesses altractive 
general 
Welcome to 


id generally cle 


scene 18 very 


be some over 


tered “ry 


you ve 





14 ARD LIST 
MUSWELLBROOK 1952 EXHIBITION 
Medallion Hobart, 


Tasmania ( 


Silver Ivan Yakovenko, 
Bronze Medallion 
billi, N.S.W. 
Bronze Medallion. John L 
Beecroft, N.S.W 1 
H. J. Cox, Orange, N.S.W. 
J. D. Johnstone, Sandring- 

‘ ’ J. Wright, 


Howard D. Hughes, Kirri- 


Wray, A.R.P.S., 
Merit Certificates 
iM é fa 
ham, Vic. (Cvaita 
Ashfield, N.S.W / fA John L. 
Wray, A.R.P.S., Beecroft, N.S.W i 
0 \ M. J. Wright, Ashfield, 
N.S.W Mt G. L. Searle, Moorooka, 
Queensland | toa Cc. R. Hartmann, 
Heidelberg, Vic y , Ralph E 
Seaman, North Unley, South Australia 
V/ 8 Robert Ritter, Moonee Ponds, 
Vic. .) 
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being no scope for pattern, composition O1 decoration. 
Exposure was hardly enough for the landscape entry, 
in view of the fact that more than half the scene was in 
deep shadow 
the 
portion, 

A.M.W., Hamilton.—We pleased to receive 
your texture subject, ““Oaten Stalks,’’ which had the 
pleasant merit of being ‘something different.’ Once 
again we would like to see a square format, and trims 
from top and foot should be considered 
the former). “‘Mountain Backdrop” attracts by its 
interesting tonal range, but remains very restless as a 
composition. Trims from foot and right might be con- 
sidered with a view to bringing up the mountain to its 


; as it is, the picture falls into two halves 


one shady half and the other the 


brightly h 


were 


mostly from 


rightful degree of importance. 
A.F.W., Sherwood.—HC for 


on the grounds of superior print quality. However, 
that overhanging tree is much too dominating; and we 
would like to suggest trims of about 4” from the right 
and two from the top; in our opinion, the section that 
remains would possess quite enough subject interest 


M.7.W., Elmhurst.—Swan subject is above the 
average, but print is on the contrasty side. A trim of 
14” from the right would improve. “‘Interior”’ is some- 
what diffused, apparently due to incorrect focusing 
Lighting appears to have been over-strong. 


M.G.W., Leichhardt.—Welcome tto the contest 
HC for very attractive print quality, but some control 
measures are desirable, with a view to simplification 
generally, especially as regards the foreground high- 
lights—always a problem in the Australian landscape 
at mid-day. 

G.W., Belat With regard to your extensive group 
we would say that the majority need a greater degree of 
concentration on and contrasty treat- 
ment. “Tough Going” is perhaps the best, owing to 
the feeling of Next would come “Hay 
Carting,”’ though surely this would be better without 
the tree, the inclusion of which merely sets up a com- 
peting interest. Somewhat 
“Hay Cutting ‘Peaceful is perhaps the 
best of the landscapes, though some signs of camera 
“Over the Hill’ 
but the white 
an eve-catcher and 
avoided. The left-hand section of 
is the best and might be re-submitted in a 
print. In “Springtime” there is 
with the eucalyptus, three draught horses, and spring 
blossoms, 


‘Landing Stage’’ mainly 


essentials less 


movement. 


similar remarks apply to 


Grazing” 
shake are in evidence shows better 


atmospheric quality, foreground is 


have been 


Summer 


something of should 
Pastures’ 
sotter 
i diversion of interest 


all varying elements with little in common 
The horse portrait is animated, but print again much 
too contrasty 


A.E.W., Subiaco. 


initial 


Welcome to. the Your 
first-class ‘commercial’ quality, 
not forgetting the very superior glazing. 


contest. 
entries show 

g “Gr-r-r-r’” is 
the better, amusing and delightfully animated, though 
interest could suitable 


orded, 


be concentrated by trimming 


Ihe park scene is sharply re¢ but of souvenir 


interest only 

N.Y., Bondi Welcome to the The land- 
scape is the better of your two entries, though actually 
the subject offered very little, in view of its somewhat 
congested For your 
whole of the light 
variance with the 


contest. 


nature album we 
eliminate the 


tends to be at 


suggest you 


foreground, which 
tonal balance of the 
remainder. This step will leave the giant tree without a 
base, but we consider this to be the lesser of two evils 


“Tranquil. Waters” is on the heavy side, and we should 


have felt inclined to have concentrated just on the horse 

ind the river shallows rather than include the 

of the tree and so much distant landscape: 

most interesting part of the picture ts to be found in the 
third 


silhouette 
actually the 


bottom left 
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Editorial Notes _exass 8 ones 


Che Struggle,”” M. Farraw 
Sea Garland,” J. M. Tippett 


Labyrinth,” E. H. Baxter 


Daddy’s Girls,”’ J. H. Johnstor 


> — -_ hird “Quenching His Thirst, 
PRIZE LIST FOR APRIL, 1952 eit) “tuk Eek C Orcling 
CLASS A--SET SUBJECT Jennie,’ C. R. Knight 
B. F. Nicl ; South Channel Light 


Making Friends,” G 
y Storm H. ¢ mantis. 
mended : F. Bailey 


m Marsh Cooney, R. F. Corbett, *]. C. Dobt 
ctoria Oo “rham Johr , J. H. Johnston 4 





jennett I 

K. Malcolm 

M. Sheppard 

CHANGE OF CLUB SECRETARY 

CLAS SET SUBJECT Bendigo Camera Club 
‘LASS B—SE St J 4 Hon. Sec. Treas.: N. D. Coward, 
Silent Gums,’ | M. ‘I ippe t $ Old Violet Street, Bendigo, Vic. 
Morning ory,” K. M. Walker 
‘Toowoomba Range,” S. G. Apelt 


E. L. Malon CAPTIONS AND TECHNICAL DATA 


ing Oaklands Cover I 


Old-Timer, / 
Award, Set Subj 
195] Exp. | 

lustralian Landscaf 


Impregnable, ©. /) 
\, Set Sub t tor 


Super-XX 


The Ghost House, \/. /arr 
Open for Februar Fxp 
AX, Kl tlex 


Tree Tracery, A. LD 
B, Open for Mar Exp 


XX, light gi filter, Ex 
WELCOME TO FIFTEEN NEW COMPETITORS 


Morning, 2. f. Nici 
Set Subject for Apri 
petitors: A.G.B. (Mosman), F.P.B. (Goulburn), F.V.C. (Haber- Supe reXX. G filt 1, 
field), J.C.D. (South Yarra), J.F. (Goulburn), G.H.L. (Ipswich), 
G.M. (Bankstown), G.M. (Wangaratta), J.P.M. (Cremorne), Mist in the Hills, I I 
K.F.R. (Swansea), R.J.T. (Woodville), R.N.T. (Maroubra Bay) B, Set Subject for De« 
A.E.W. (Subiaco), M.G.W. (Leichhardt), N.Y. (Bondi). Prize (/5.b, Super-XX, K 
awards gained by the group included one Third (Equal) and a Shepherd’s Delight, } 
number of HC’s . 
Class B, Set Subject 


Ll, Super-XX 


A cordial weleome is extended to the following new com 


Early Morn, /. L. Fir 
CLASS A--OPEN B, Open for Marct 


Adelaide Super-XX, folding « 
H ¢ nd Toowoomba Range, 
Class B. Set Subiect 
Super-XX 
Autumn Squall, 4. P 
Class B, Open for July 
(/8, Super-XX, K2 filter 


Class A, Set Subject 


Tuggerah Lake, 4. EF 
for 
Lo Super-XX reflex 


y Commended ennett ro Rising Storm, MMo//y / 
\ Davi A. I C00 vis, IN i vit \, Open for Mav 
Mathew D. McDermant tter, |. Rope Super-XX. refl 


x 
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t 
The Ph hie S 
%6 * = £2 ‘LTS 
e Fholographic S S 
KINGAROY AND DISTRICT PHOTOGRAPHI| CAMERA CLUB 
CLUB 
The meeting of | 
rooms, and was 
t films kindly 
Dept 
Competitior r¢ 
B Grade—1, P. H 
General comment 
udging was the 
silhouette 5, and the 
the same technique \r 
prints for display 
The March me a; 
C.W.A. roon 1 
I ( ( NI 
Results \G i \ 
A. E. Ay P { 
The club adoy 
ich member 
» the ( t t 
inable t i i 
panied ug 
rolling 1 
‘ 1d 1 
ea rk 
Owu pr r 
Creek ha ri 
men ber 
On t t i 
vegan, the f 
ypcn | | 
1} ( ib 
egular I 
ind exhibiting prir 2 
ts tions from camera 


boost member 


ecretary 





Whither and Whence, 


Equal), Cla 4 Ss Su Fourth International 
Exp. 1/25 sec., f/8, Super-XX R.P.S., Arthur W. Dickinson, 

I A.P.S.A have a closer 

By Wyndham Marsh, | SO. estate froma ha Gee 
Equal , Cla \ » a) Cee e Dickson. 


1/100 sec f/11. Sup ~~ 
There’s a Wind on the Heath, 
Equal , Class A Open tor N 


tit 
LOU sec 


At the Turn o’ the Road, 
Equal), Class B, Open for , 
1/50 sec., f/11, Super-XX M 

Lakeside, /. P. Hio I ( ‘ 
Set Subject for \pi kx 
XX, K2 filter, fold 

You Yangs, Victoria, 

Equal , Class A set S 
1/50 sec., f/16, Super-XX 

Approaching Storm, 
Class A, Set Subject to \y 
f/8, Super-XX, m i 

Hillside Wheatfield, 7. 1). 7 ed 
Class B, Open for Apr ) I ! 

f/8, Super-XX orange t fr; dia ( 


Mr 











BRISBANE CAMERA CLUB 


last meeting in the 





The old clubrooms at Roma 
Street took the form of a lecture on Composition by 
Mr. C. M. B. Van Homrigh, who is President of the 
Royal Queensland Art Society, and 
at the 


SO opt x 


lecturer in art 
l'raining College. Using an epidia- 
Mr. Van Homrigh showed a number 
prints made by both early and moder 


drew attention to the 


Teachers’ 
of colour 
painters. He 
manner in which the masters 
had composed their pictures, and compared painting 
with photography. 
On Monday, 3rd 


the new 


March, members assembled at 
clubrooms in the Institution of Engineers 


Wickham Street, Valley \ print 
given by the Results of the 


Building, 183 
criticism \ is judges 
monthly competition were : 
Print of the Month—J. Swenglevy. 
A Grade Open ee 
H. ¢ lements 


\ Grade 


Hanson: 2, G. Searle: 


Set 1, H. Clements: 2, T. Scruse: 
H. Clements, J}. Schrauwen equal 
B Grade Open a ] Swengle, \ ] Lowe 
equal ee K Kemp 
B Grade (Set l, J. Swengley; 2, W. Hughes: 
G. Londy. G.G.-T. 


THE MELBOURNE CAMERA CLUB 


! 
During recent months well-organised 
t 


plans have 


been gradually put into effect so that members could 


enjoy the opportunity of seeing some of the more out- 


Standing work of famous photographers To date 


several ot these nave been one-man-shows by 


J. B. Eaton and Dr. Julian Smith, these being shown 


once a month. On the other hand sex tionalised groups 
have been formed within the club for the benefit of 
those members interested in Pictorial. Colour. and 


Nature 


beginners 


work, as well as an instructional group for 


On 21st February, the club gave a complimentary 
dinner to Alan Gray at the Wentworth Hotel. This 


ly successful function. 


Over the Labour Day week-end the club held al 
outing to Yarram, about 150 miles from Melbourne, 
where members had Members 
of the Sale Camera Club travelled down from Sale to 


, } L.W.H 


proved an extreme 


a most enjoyable time 


as hosts tor the occasior 


PRESTON PHOTOGRAPHIC SOCIETY 


Archer Roberts, prominent pictorial worker, spoke 
at the meeting on 11th February on the subject “Print 
Finishing Mr. Roberts dealt with reduction 


methods, and oil reinforcement. It was most instructive 


local 


for members to be able to view the 


actual processes 


being carried out, and many were surprised to sec 





he final high quality print emerge from the horriblk 


smears of oil colour first applied to the print 
Members were privileged on Monday. 25t} Feb- 
ruary, to view a collection of Kodachrome trans- 


parencies shown by Mr. John Loxton 
transparencies included Aus- 
taken by Mr 


during a painting tour of Europe and the 


vell-known 
water-colourist The t 
Loxton 
Isles 
The artist’s outlook and ability to see a colour picture 
were well in evidence, and the excellent quality of the 
colour slides quickly disproved Mr. Loxton’s modest 
claims that he is not 


tralian and overseas scenes 


sritish 


a photographe I 


Other well-known figures in the photographic and 
art worlds are to speak to members at future meetings. 
Full particulars are available from the Hon 
Mr. M. M. Baker, 14 Haig Street 


Secretary, 
West Heidelberg 
E.H.B 
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KODAK CAMERA CLUB, MELBOURNE 


Formed but a few months ago, the Kodak Camera 
Club is growing rapidly. Its purpose is to unite in one 
body any enthusiastic photographers on the staff of 


the Kodak organisation in the Melbourne area. 

\t the inaugural meeting the following office-bearers 
and committee were elected Jan Kroef: 
Secretary, B. Waghorn 
Committee, | Garrett, ] 
Seagrave, C 


President, 
Stewart; Treasurer, | 
Atkins, D. Stainsby, J 
Easey, B. Spence, R. Duffy 

lhe first full meeting was held on Wedne sday, 1311 
February, panel of three, Messrs. Kroef. 
Atkins and Stewart, discussed “The Camera—What 
what it will do.’ At this meeting it was 


when a 


it is and 
resolved to hold two meetings monthly on the second 
and fourth Wednesday in each month, the first meeting 
to present a lecture or demonstration. the sec ond for 
print criticism and general discussion evening 

and relatives. will be 
welcome are to be arranged when desired by 


Hon. 


Outings at which friends 
members 
Enquiries are welcomed by the Secretary 


Bruce G. Stewart. of Abbotsford staff B.G.S 


BALLARAT CAMERA CLUB 


Ihe Ballarat 


interesting month. 


amera Club has had an exc puonally 
One Wednesday 
members searching the town for 
Shots.”’ Or 
held in the 
merits and de 


evening saw 
appropriate “Night 
other nights animated discussions wert 
clubrooms: one such meeting covered the 
-merits of 24 x 
This proved very 

On the evening of Saturday 9th. at the invitation 
of Mr. and Mrs. McConnell. members visited thei 
home and were entertained for several hours by Mi 
H. Henderson, of the Melbourne C.( » with the 
screening of a series of Kodachrome slides made on 
his trip around Australia. The very 
true to life, and several members who are keen on the 
hand-colouring of prints, felt they’d like to have 
access to some ot the slides whe n colourir v lands« ape 
prints. 


Jomm photography 


illuminating to all t 


presen 


colours 


were 


month was 
regret was 


The business meeting of the held on 
Wednesday 27th, and expressed at the 
loss of Mr. J. Malone owing to his being transferred 
from Ballarat. He was an early member of the club 
and gave years of faithful service in the role of Club 
Secretary 

It was decided to hold a club outing on the Sunday 


following the business meeting as usual; the morning 
to be devoted to photographing begonias in the hot- 
} 


houses at Ballarat Botanic Gardens, and the afternoor 


to cover a visit to the old-world township of Clunes 


The competition, “Outdoors at Night,”” was won 
by Mr. McConnell, whilst the Open subject was we 
by Mr. Howman 

The evening was rounded off with the showing of 
Kodachrome slides made by Mr. 
McConnell on a recent trip to Adelaide 


a selection ot 


THE AUSTRALIAN PORTFOLIO 
PHOTOGRAPHIC SOCIETY 


During the last two months this Societv’s member- 
ship has grown to fiftv-one active me mbers, who are 
scattered throughout the Commonwealth in all States 
except the Northern Territory. An added stimulus 
our growing membership has been the formation of a 
Colour Circle, which has fifteen keen workers Slides 
being circulated for criticism, and 
folios have shown a high standard of work. 

Black-and-white enthusiasts are 
five Circles which are 


are now early 


catered for with 


very active. At the moment 
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rom tl Hon. Secretary, Wollongong Camera 
Club, comes a correction in 
published in the report of the Four 


national Salon in our last issue. W. C. C. challenges 


the statement that “previously the largest number of 
verseas Countries sending pl 
countries 


in Internationa 


I iphy section Sectior 
10), at the Warialda Show The classes are 4 
hild Study No. 28. Actior No. 29, Landscape 
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N.S.W. FAMILY WELFARE BUREAU 
AMATEUR PHOTOGRAPHERS’ QUEST 


Entry forms for the above are now available from the 
N.S.W. Family Welfare Bureau, 58 Martin Place, Sydney 
The general idea is that amateurs submit photographs for 
the best child study (children up to 3), submitting an 
entry fee of 2 6 for each entry. Prize for the winning 
photographer will be a fortnight’s vacation at Hayman 
Island, while a complete outfit of clothing goes to the baby 
or child used as model. Entries close May 9th. Judging 
panel will include the President of the Institute of Photo- 
graphic Illustrators, Acting Director of the National Art 
Gallery, and the Art Director of the Sydney Technical 


College 
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To show vour movtes at. the illiant best... 


KODASCOPE 
LIGHT-46 


PROJECTOR 


top-rank home movie 
tor that really makes 
ost of your treasured 
It's compact and 
supreme in 
mechanical and elec- 


precision .. . designed 





simply and surely, 





ost in screen brilliance. 





Check these pop Lie i Ss: 

Fast Kodak f 1.6 Project led rotary shutter; 200-watt 
lamp; interchangeable i 100 und) =250-volt mains; 
controls conveniently g threading: helical movement 
focus: belt-change rewi t rackle enamel and chrome 
finish. Supplied with spli ush, oil, spare belt and reel, 


instruction book. 


Special carrying case tor f yjector available s« parately. 


PRICES 


See this popular 8mm. movi pment 


at yvour neares Kodak Store 





FLEXARET Model Ile 


The reflex with ‘‘expert” capabilities — will get the 
pictures you want easily and quickly, without 
doubts and without guesswork. 


1. First choice in the miniature reflex field... popular choice amongst 
advanced workers. That speaks for itself. 


Sharp-cutting Meopta Mirar 80mm. f/3-5 coated lens for clear defin- 
ition and fine tonal separation. 


Synchro. Prontor-S 
shutter with built-in 
flash contacts — eight 
speeds from |! sec. to 
1/300 sec., with pro- 
vision for B. T. and 
delayed - action 
exposures. 


Magnifying lens ensures 
critical focusing — from 
3ift. to infinity. 


Direct-vision view- 
finder set inside adjust- 
able hood. 


Strong light-weight alloy 
body; black leatherette 
and chromium finish. 





With strong leather 
always-ready carrying 
case for comfort and 
protection. 


Price: 


£42'15’- 


From Kodak Dealers Everywher 


Loads with Kodak V120 film for 12 pictures, 24 x 24 ins. 
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Learn How to Print 
Your Own Kodak Films 


Watch the Kodak expert 

strations in the Kodak 

Royal Easter Show (Sy 

learn ‘all there is to 

simply. You can even 

equipment on the 

home and print yo 

negatives. Kodak F 

the Kodak Pavilion 

While you are there, be sure 
exciting Kodak exhibits 

Colour Prints, Kodak Photo Instruct 
Boards, Flash Photography data and the 
est Kodak cameras and equipment 


Open for 10 days and 8 nights 
April 4th—15th 











somm. NEGATIVE ALBUM 


® Quicker reference 
® Easier handling 
@ Safer storage 


® Bigger, files 432 negatives 


Here is a neat, con 

negative file for e 

thusiast. Its large 

permits quicker referen 
style makes for easier 
negatives filed in strips 

safer storage will 

24 x 36mm. negatives 
frieze board cover with push 


clasp and plastic opening flap 
Leica Negative Album 


Price: t l / l - 


From Kodak Dealers Everyw 





INARY OF 
YIGRAPHY 








SALE 


OF USED 


APPARATUS 


AND LENSES 





KODAK STORE, 379 George Street, Sydney 


CAMERAS 
Ensign Commando, Ensar f/3.5 lens, 
Epsilon shutter, coupled rangefinder 
Foca, Mod 


tens 


8-speed 

£35 
IV, 24 x 36mm., Oplar f 2.8 coated 
slow speeds, always-ready case £73 
Kodak Medalist Il, Ektar f 3.5 coated lens, 
Kodak Supermatic shutter, coupled rangefinder, 
filter, hood, always-ready case £123 
Leica, Mod f 2 lens, slow speeds, 
coupled National 
flash gun £50 
Voigtlander Vito Il, Skopar f/3.5 lens, Compur- 
Rapid shutter, synchro. for electronic flash, £20 
4.5 lens, 

£30 
Ensign Ranger, Ensar f 6.3 lens, 3-speed shutter 
Price £9 
Six-20 Kodak Duo, K.A. f 4.5 lens 
Rapid shutter, always-ready 
Rolleiflex, Tessar f 3.5 coated 
Rapid shutter, always-ready case 


ii, Summar 


rangefinder, synchro. for 


Rolleicord Twin Lens Reflex, Triotar f 
Compur shutter, always-ready case 


Compur- 
£17 10 


Compur- 

£75 
Voigtlander Vito Ill, Skopar f/2 lens, Compur- 
Rapid shutter, coupled rangefinder, four filters, 
two adapters, always-ready case, £59/10/- 
Ensign Selfix 820, Ross Xpres f, 3.8 lens, 8-speed 
Epsilon shutter, three filters, one portrait 
lens, carrying case £27 
Six-20 Folding Kodak, Cooke anastigmat f,/4.5 
lens, Compur shutter, Portra lens, filter, 
adapter, hood, case £18 10 - 
Agfa Billy, Apotar f,4.5 lens, Compur-Rapid 
shutter £20 


case, 


lens, 


CINE 


Eumig 16mm. projector, 250-watt globe, leads, 
two spools, resistance, case. Self Recta screen, 
30” x 40”, glass-beaded, on roller, with handle. 
Price £80 
8mm. outfit: Dekko 8mm. Camera, Dallmeyer 
f/1.9 lens, f/2.5 124mm. lens, case, instr., 
Cinevox silent 8mm. projector, 500-watt globe, 
built-in transformer, case £126 10 - 
Eumig 8mm. double-run camera, Solar f/1.9 
lens, built-in exp. meter, always-ready case, £60 
Cine-Kodak 8 Mod. 60 Camera, K.A 
f 1.9 lens, carrying case 


focusing 


£40 


LENSES 
eyer Serrac’ Portrait, 10”, f 4.5 
Wide Angle, 4 


Dalln 
Ross 
with 
Ro ss 
Dox 


£22 
+’, £/6.8, 
£9 10 
11cm f 4, 
£16 


leath 


£33 10 


Homocentric 
flange 
Resolux Enlarging, 


coated, 


Leitz Elmar 9en f4 


case 


Telephotc er 


SUNDRIES 
meter, case, strap, £8 
100A 


Palec electric exposure 
National flash gun, Mod 


gun, tube and reflector 


with 


£65 


con pie te 
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Metraphot exposure meter for 


sensitizing screen, case 
Kodaslide Mod. 5 
globe, 5 


Leica, with 


£10 
projector, 2” x 2°, 250-watt 
f,3.5 projection lens, box £40 





KODAK STORE, 386 George Street; 


4103 


4205 


4251 


4208 
4122 


4271 
4182 


4207 
4112 
4272 


4200 
4269 


4283 


Sydney 
CAMERAS 


IB, Summar f 2 


Leica 
case 


lens, always re 


£95 


always-ready 
£75 
, always- 
£110 
£20 


always- 


£35 
Semm-Kim, f/2.9 lens, always-ready case, £14 
“55° 


Leica Ill, 
case 
Leica IIIC, Elmar f 
ready case 


Summitar f 2. lens, 


3.5 lens, hood, filter 
Agifold, f, 4.5 lens, always-ready case 


Baby Super Ikonta, Tessar f/3.5 lens, 
ready case 


Perfex 
Price 


f 3.5 lens, coupled rangefinder 
£22 10 


Kodak ‘‘35,"’ f 3.5 lens, always-ready case, £22 
Kodak Vollenda, f 4.5 £18 


Six-20 Kodak A, f 4.5 lens, 8-speed shutter 
flash synch., case £18 


Voigtlander Bessa, Voigtar f 4.5 lens, filter, £10 


lens 


Voigtlander Brilliant, f/6.3 lens, cable release, 
always-ready case £9 10 

Agiflex, f 3.5 coated lens, yellow and green 
filters, lens hood, cable release, always-ready 
case £45 


SUNDRIES 
Pelcomat auto-focus enlarger, 24 x 36mm., 
Ross 2” coated lens (with click stops), £4210 - 
Gilkon No. 1 enlarger, 24 x 34, Wray Supar 
f/4.5 lens, complete with lamp £42 10 





KODAK STORE, 252 Collins, Street Melbourne 


8918 


8916 


8913 


CAMERAS 


Retina 1a, {2.8 coated lens, Compur-Rapid 
£29 


shutter, always-ready case 10 - 


Balda, 24 x 36mm., Radionar f 2.9 coated lens, 
Compur-Rapid shutter, always-ready case 
Price £1810 


Zeiss Contaflex, 24 x 36mm., Sonnar f/2 lens, 
focal plane shutter, $ sec. to 1/1250 and B, 
always-ready case ; £135 


Rolleicord Reflex, 2} x 24, Xenar f/3.5 coated 
lens, synchronised, lens hood, case. New 
condition £50 


Perkeo, 24 x 24, Skopar f/3.5 
Compur-Rapid shutter, always- 
£22/10 


Zeiss Super Ikonta, 24 x 34, Tessar f/3.5 lens 
Compur-Rapid shutter, always-ready case 
Price £39 10 

Certo Dollina, 24 x 36mm., Xenon f,2 coated 
Compur-Rapid shutter, always-ready 


£39 10 


Voigtlander 
coated lens, 
ready case 


lens, 


case 





Condor, 24 x 36n 
1 sec. to 1/200 
Retina |, 24 x 36m: 
Compur-Rapid 
Price 


Agfa lsolette, 24 
pur-Rapid shutter 
Flexaret Reflex, 24 
speeds 1 sec 1 
case 

Retina Il, 24 x 36mn 
Compur-Rapid = shutt« 
Price 


Zeiss Contax Ill, B 
meter 


Leica IIIC, 24 x 36 
coupled rangefinder 


£21 ,/10/- 
Semm-Kim, 24 x 36 2 
4 m r 
lens, speeds 1 sec. t 2 E . ye 
Ls Good 
action, always-ready uSé é1¢ 


£2210 


i Trikon 


Perfect 
£11/18/6 





KODAK STORE, 250 Queen Street, Brisba social 
CAMERAS 2 RB eather 


£5 
9132—Kodak 35, f/3.5 lens, cass £37 
9040—Six-20 Kodak A, f/4.5 le 8-spe ; ye oa 
Kodak Flasholder, self timer £2 oe £6 10 /- 
1171 Kodak Reflex (twin lens), 


ed No. 1 
1091—Leica IIIC, Summitar f 100th sec. 


condition (125 £65 


9092—-Voigtlander Brilliant 
lens, visual meter, case 
1116-—Leica, standard 24 x 36mr E f ‘ , Perfect 
frame finder, 13.5cm. Ca £85 £4176 
8608— Zeiss Ikon Super lkonta 
f/3.5 lens, coupled rangef 
case 
8595—Ensign Commando, Ensar f 
9169 Zeiss Ikon Nettar 516 2, N 
930-—Voigtlander Virtus (1€ 
lens, filter, case 
Wirgin, 24 x 36mn 2 3-speed 
shutter, case 15 . 120 f £12 


Elizabeth Street, Hobart 


AMERAS 


Voigtlander Vito Il, Cc S-speed 


case £2 £10/10 
up! 
CINE ath ipled 


ilways 
Eumig 8mm. camera, Solar f 1 fix £45 
lens, built-in exp. meter, cas« , a 
Admira 8mm. camera, f 2.5 fixed f 3 £35 
Emel C93 8mm. camera ee-le 8-speed 
a” £/1.9,. 1° /2.3, 2° f/3.5 lenses é £26 /10 
Zeiss Movikon 8mm f 
case 


lens, 


Excel 





KODAK STORE, 37 Rundle Street, Adela 
CAMERAS 
646—Ensign Commando, Ensa 
Epsilon shutter, coupled 
exposure prevention, 12 
Perfect order 





For correct exposures in changing light 


you ll prefer the NEW 


BERTRAM 
AMATEUR 


EXPOSURE METER 


Accurate readings every 
time 
& 
Quick and simple to use 
* 
Compact — sturdily 
built 
& 





Strong button-hole 
chain for added 
convenience 
= 
No confusing 
calculations 


At those times when the light is ever changing, you can 
trust the Bertram Amateur Exposure Meter for accurate, 
Prices: easy-to-calculate readings every time ... you can shoot 


— full of confidence that every exposure will be ‘just right.’ 
e > _ 
Meter: {ss i> ~ 


Here’s how it is used: 


1. Adjust film speed to meter scale. 


. Open safety cover, point meter at subject, and take light reading. 


Case: Price on application 


3. Turn rotating dise until number of light reading appears in window. 
4 


- Read off correct exposure. 


Attractive carrying case available separately. 


ASK FOR A DEMONSTRATION 
AT YOUR NEAREST KODAK STORE 


From Kodak Dealers Everywhere 


- 
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flways distinguished in the b 


é onmipany . 


. . 


KODAK BROMESKO Off Joo” pavers 


Ever novice 
COMparison 

they have that 
of the successful 


Kodak Bromesko 
Marketed in_ three 
Ivory Fine Grau 
normal and conti 


Get distinctior 


your nent 





THROUGH MOTION PICTURES 


Through its many applicatio 
in industry, education, medicine 
science, and government, ph 
graphy is at work to benefit y 


and your community 
K O D A K SERVING THE NATION 
THROUGH PHOTOGRAPHY 
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